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What does it mean to be “traditional”,
and what does it mean to be
“contemporary”? Does the distinction
even carry any meaning any longer

in a time when even the most
progressive-minded have had to
realize that pushing ever-forward

and upward simply isn’t possible?
This exhibition seeks to show how
exploring traditions is actually
immensely contemporary. Western
modernism sought to wipe away the
past, start afresh — the age of today
on the other hand is re-engaging with
tradition. Craft, the work of the hand,
carries a special role in this, as it
preserves cultural identity while at the
same time furthering it.

In India craft never went away. This
very museum is a testament to that.
In Denmark, throughout the 20th
century, the distinction between
“design” and “craft” — or “thinkers”
and “doers” — slowly diminished a lot
of the local small-scale workshops,
but through a group of artisans and
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<&— artists the Danish craft tradition
was kept alive. In recent years the
realisation that this schism between
design and craft may not be relevant,
has resulted in a renewed focus

on the importance of craft, both in
terms of sustaining cultural heritage
as well as its potential for regional
development.

13 examples of Danish textile artists
and designers are on display in this
exhibition, the earliest from the 1930s
up to those working today. They all
explore local Danish traditions while
often taking direct inspiration from
Indian crafts and techniques.

Aside from the directly Danish
examples, the oldest pieces here are
9 specimens of Indian textile samples
dating back to the early 1800’s that
were sailed on merchant’s ships to be
sold in Denmark by the Danish Asia
Company. The specimens are found
today in the Danish National Archives.
The patterns and colors of these
examples seem utterly contemporary,
and it is evident how they inspired

the Danish textile workers of the time
and influenced the Danish tradition of
textile printing and dyeing.

The exhibition aims to shine a light on
these influences and by displaying
the works within the surroundings of
the Museum’s permanent collection,
the idea is to showcase how objects
and ideas migrate while travelling
across different cultures and times.
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Archive Series no. 379
Den Kgl. Danske Manufakturhandel

Various East-Indian textile samples
The National Archives. Copenhagen,
1788-1817.
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This selection of 9 textile specimens is an example of the trade between
India and Europe during the 17th to 19th centuries. Large quantities of textiles
were created especially for the export markets, where they were high fashion
among the European bourgeoisie.

The specimens are samples delivered to Danish customs authorities to
verify their value and to assess the tariffs to be levied. They represent a

wide variety of everyday textiles for clothing. Many of the samples look as

if they might have been created today, and indeed a lot of the patterns still
exist among Indian block-printers and weavers. These textiles and the other
Indian textiles being traded in Denmark have had a huge influence on Danish
textile production and design, and a many of the patterns can be found
reinterpreted, consciously or unconsciously, in the exhibited pieces.
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Marie Gudme Leth

1895 - 1997
Copenhagen, Denmark
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Marie Gudme Leth is a national treasure in Denmark where she re-introduced
textile printing as an artisanal craft in the 1920s. Her patterns were extremely
popular, especially as curtains, tea towels or other household items, and

she was praised along with her contemporaries, the designers of the Danish
Modern movement. Today she is not as widely known as these modernist
furniture designers - textile design traditionally has ranked lower in the
hierarchy of design, also due to its connotations as being a “feminine”
medium. Now this is changing, and she has inspired several of the generations
of textile designers that followed her. A few of them on display elsewhere in
this exhibition.

Her works were exhibited in Denmark and abroad. She received a gold medal
at the Exposition Internationale in Paris in 1937 and at the Triennale in Milano
in 1951. During the Second World War her vivid colors and decorative patterns
offered a more whimsical alternative to the prevailing vision of the period.

Gudme Leth was inspired by foreign cultures in her patterns, an example
being the pattern [title lacking] that shows elephants and camels which she
encountered on a single long travel to Burma. In her geometrical patterns, the
inspiration from Indian block-printing seems evident.
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Bitten Hegelund

Born 1960
Lives and works in Raadvad, Denmark
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Handprinted w. reactive dyes & resist (Qum Arabic)
6 samples on the table 1larger piece hanging above table
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Bitten Hegelund as a young textile designer wrote a letter to the textile printer
Marie Gudme Leth (exhibited at the neighboring table) who at the time would
have been an elderly lady, where Hegelund expressed her deep admiration for
the work of this national treasure. She received an accommodating reply and
was allowed to buy a few of her prints.

Perhaps this is what inspired Hegelund to train generations of younger
textile designers, as she every day, aside from her own textile work, rides her
bike from the small picturesque town of Raadvad to The Royal Academy in
Copenhagen where she teaches and runs the textile lab.

Hegelund works as a textile printer with a focus on prints and dyes. She
has travelled throughout India for many years, where the inspiration for her
patterns and focus on vivid colors emanates from her work.
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Anne Fabricius Mgller

Born 1959
Lives and works in Copenhagen, Denmark
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Fading Print (In My Window), 2005-
dyed and folded cotton

Fading Print (In Your Window), 2012
dyed and rolled cotton in acrylic casing
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Anne Fabricius Mgller, since graduating as a textile designer in 1986, has
worked with textiles as poetry. But with a scientific precision and perseverance
in her approach to repetition. Beside her one-off pieces Fabricius Mgller has
also designed commercially available textiles for Kvadrat, one of the big textile
manufacturers in Denmark.

It is however her artistic trials and experiments of textile as a medium that has
earned her a long list of awards and achievements. In this exhibition Fabricius
Mgller’s “Fading Prints” are on display, although “print” might be the wrong
term. The patterns emerge from the sun’s bleaching of the textiles, inspired
by her mother’s curtains that after years and years of hanging pleated in front
of her living room windows, were left with a vertically striped bleached pattern.
Fabricius Mgller’s faded prints also contain this temporal aspect, as they take
upwards of 10 years of lying folded in a South-facing window sill to reach the
desired sun-bleached level. In the acrylic casings on the table, dyed, rolled
and tied pieces are displayed, ready for sun exposure.

Aside from working with her own texitles, Fabricius Mgller also runs an
exhibition space for textiles in central Copenhagen, which through gallery
shows showcases textile craft from a range of contemporary artisans and
designers, having a great impact on the local Danish design scene.
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Vibeke Rohland

Born 1957
Lives and works in Copenhagen, Denmark
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Vibeke Rohland is a self-described “punk textile designer” who since the
1980s has worked on breaking down the hierarchies between craft, design and
art.

The three exhibited pieces are parts of a series titled Erasure where large
pieces of velvet are bleached. Judging from the title, something has to
disappear for other things to emerge. Maybe there is a subversive message,
as Rohland has always been highly interested in the historical significance of
textiles as a display of wealth for the nobility.

By spraying a bleaching agent on the velvet fabrics, these patterns appear
resembling starry night skies. This approach to print-making, where the
design of a pattern lies not in sketching out geometrical or figurative motifs,
but on the other hand stems from the planning of a specific semi-random
process, situates Rohland’s work firmly in the present, while also drawing on
centuries of knowledge of the craft.
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Vibeke Klint

1927-2019
Taarbaek, Denmark
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Vibeke Klint left a significant impression on the Danish textile design scene, as well as
being an influential taste-maker in her time. Her works span from humble textiles for
the home to impressive, large-scale public arts projects.

Klint was a member of the Danish Modern movement from the mid-20th century
and onwards, and her designs are characterized by an immense simplicity, a sort
of minimalism but using inspirations from the history of weaving while drawing on
her highly specialised skillset. Her patterns are often mere lines, acute angles, or a
meander border. These simple patterns are brought to life through her refined and
often surprising use of colors.

Exactly this balancing act between knowing tradition intimately while at the same time
being able to revitalise the expression for a new era also made her popular among her
contemporary furniture designers, who often included her in their exhibitions.

Vibeke Klint received all of the biggest prizes awarded to a textile designer in Denmark.
In this exhibition she is represented by a larger collection of her modest “Winding
Samples”, which provide an insight into her design method. These samples were used
as tests for compositions and color and would be the first sketch for a new rug.

Additionally a small set of Klint’s water colors showing the finished design for her rug
patterns are on display here.



@ Archive Specimens
@ Marie Gudme Leth
@ Bitten Hegelund

@ Anne Fabricius Mgller
@ Vibeke Rohland

@ Vibeke Klint

@ Jan Machenhauer

- ©

Margrethe Odgaard
@ Ebbe Stub-Wittrup

Malene Bach

@ Ragna Braase
@ Freya Dalsjo

@ Paula Trock

@ Hanne Vedel




no. @ (see map center fold)

Jan Machenhauer

Born 1954
Lives and works in Copenhagen, Denmark

ST Heheigiel

S 1954
HUTRI A, STHTS A e ok #rd

GHIG: T Sged ] & UaTd &, Tl ST Hepgre? & feiy 7el, Sil Hifderar ai fieq &t
R W A SToet € Wt Tafy o1 U e € 196! R § 3 Ahgrete 3T e Gaher ot
PR A & g T Rieusrt & @19 a1 ed g et av | &8 "e R & g € 1

HHerS A 1980 & g2 H URE § widhe the w3a § S UaTe & R & foar- st
foraTes, diestt armATHIET 3R & SraTHal 39 STGe 3 IGITvT ¢ - TR I B H off 35 bR Ht
TR UaH GO IR S Wy effieR g g |

3G WeRT & ol q A STerT- 3T SRaey FgfRid ¢ |

TRl 39k 1998 Fehe § WA et 31X el & Weaef IR0 R S Rei <t Ueh Saen
2l

TGY MY 2022 T Yehe § ST I g T 7Y feaTeHl ol efRid i 8, S Ig Fiferd e & &
TROT & Tfd g efPenior a1eft off fepcar Siigd & | I7es fesies &I 9RaH fRieusrl & a1y 9y
TedT & A1eaw 4§ faeid fory 710 € 31 ag o7 gremell &) fFiae @ist ¢ 71 28 foeed &
ST o8 GHY ek Tt S i ol U hid ¢ |

Normally fashion is synonymous with shifting trends, but not for Jan Machenhauer who
follows his own instincts in a continued exploration of materiality and craft. This is the
reason for Machenhauer spending several months in India each year working with local
craftspeople to develop his multiple collections.

Machenhauer worked in Paris in the 1980s during the Japanese influx to the French
fashion scene- Issey Miyake, Yohji Yamamoto and Rei Kawakubo being examples of
this movement — and the same precision and focus on composition seem evident in
his work.

For this exhibition two different series are on display.

The first is a range of outfits from his 1998 collection drawing on direct inspirations
from Indian patterns and textiles.

Next to that are examples of more recent work showcasing completely new designs,
proving how this approach to inspiration is still very much alive. His designs are
developed through a close collaboration with local Indian craftspeople and itis a
continued exploration of the possibilities it offers to develop and work together for a
long stretch of time.
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Margrethe Odgaard

Born 1978
Lives and works in Elsinore and Copenhagen, Denmark
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Margrethe Odgaard works with colors. But colors are never just that, they
alway rely on a material or a medium. And it is exactly this relationship between
color and medium which Odgaard explores through her textile work. After
graduating from Denmark’s Design School in 2005 she has worked in both
USA and France, but is now based in Denmark.

In the work Color Diary she has collected color impressions from her travels
through India. In small pockets she archives the powdered essences of these
impressions gleaned from specific places. The diaries are a part of her archive
which represents the backbone of her continued work and application of
colors.

The floating transparent textiles, Mallick Ghat, have been created specifically
for the exhibition and are concrete compositions of raw pigments collected in
India. They are an example of how impressions are reinterpreted as colors and
materiality.
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Ebbe Stub Wittrup

Born 1973
Lives and works in Copenhagen, Denmark
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Botanical Drift, 2020
Three banners colored with Indigo, Madder and Cutch

Photographs of botanical archive printed on newspaper
et sea (diefiwe fgwe), 2020
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In the project Botanical Drift, the artist Ebbe Stub Wittrup addresses national identity
and cultural ownership. As the artist follows in the footsteps of the Danish botanist
Nathaniel Wallich, a narrative emerges on Western economy and scientific logic as
opposed to local knowledge and experience.

Ebbe Stub Wittrup took inspiration for the exhibition from the Forstbotanisk Have
(Arboretum) in Charlottenlund, Copenhagen, home to a tree with the strange name of
Pinus wallichiana. The tree is named after, and by, the Danish botanist Nathaniel Wallich
(1786-1854), who was stationed in the Danish — later British — colony Serampore in India
in 1807. Here, Wallich began the comprehensive task of collecting local plants and
classifying it according to the contemporary example, the Swedish botanist Carl von
Linné, who had set out a system of genera and species, which could be used to classify
all the world’s plants. The collected specimens from the Indian flora was described,
pressed, and documented on sheets of paper distributed to botanical gardens
throughout Europe.

Three large-scale textile banners coloured with vegetable dyes from the Indian
flora extend from the ceiling. Using colour pigment extracted from local plants has
for millennia, played a key role in the emergence of myths, traditions, and spiritual
rites worldwide. The flags fly like territorial markers above the exhibition, addressing
questions on national and cultural identity.

The posters showing the sheets from the archive botanist Nathaniel Wallich is displayed
on the floor and everyone is invited to take one to bring home.
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Malene Bach

Born 1967
Lives and works in Praestg, Denmark
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Malene Bach works site-specifically with architectural interventions and color schemes.
Through her color work she is able to pose questions about fundamental architectural
issues, such as scale, materiality, function and ornament.

Like an anthropologist she explores other cultures and tradtions and creates works in
a dialog and collaborative effort with local craftspeople, artists and architects. Often
these collaborations have an almost performative character, making it difficult to
decipher what is the actual work and what are just the physical remains of the artistic
process behind it.

Bach has worked in India for many years and is immensely interested in local traditions
and crafts. Together with some of the most widely recognized architects of India she
has created site-specific works for houses and institutions.

The wooden icons on display here show how she works with color and composition.
The use of color stems from her work with pigments and textiles, and it is through

her research of Indian textiles that she learned how two differently colored threads

will vibrate and create an entirely new and sometimes unexpected color when woven
together. Colors are also mediated through their material and application. For this
reason her textile design samples and archive of Indian pigments are accompanying
the wood panel paintings. The exploration, more than the individual resulting pieces, is
the work in and of itself.
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Ragna Braase

1929-2013
Lived and worked in Copenhagen, Denmark
and Paris, France
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Ragna Braase worked in the intersection between several artistic genres and like
others in her generation she sought to blur the lines between the classical distinctions
of architecture, craft, design and art. The choice of textile as a medium and calling it
“fine art” (as opposed to “craft”) can be seen as a revolt against the prevailing ideas of
ranking the artistic genres by degrees of refinedness at the time, often resulting in the
typically male disciplines being seen as “fine art” and the typically female disciplines as
“handicraft”.

Ragna Braase graduated from the academy of fine arts in Paris in 1953 and later from
The Royal Danish Academy of Fine Arts in 1957. In 1968 she moved from Copenhagen
to the French village of Marcoussis 25km South of Paris with her husband, sculptor Ib
Braase and their two children. Here they built their own house from simple available
materials and turned the ground floor into their shared studio space while living
upstairs. At the same time they became a part of the Parisian art scene.

The four pieces on display are all from Braase’s time in France during the 1970s. In

the self-built house she also constructed her own loom and spun her own yarns. The
newfound interest at the time of relearning crafts and living self-sustainably off the land
are ideas that once again in our present day have found considerable relevance.

Ragna Braase’s colorful woven pieces draw on inspirations from the Middle Eastern
and Islamic world, despite her never having visited this part of the world. They carry an
intimate and domestic feeling, while at the same time alluding to a longing for a greater
world some unspecified place far away.
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Freya Dalsjo

Born 1989
Lives and works in Copenhagen, Denmark
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Freya Dalsj@ works with classic fashion atelier techniques and with relatively
classic materials. But her design language challenges norms and questions
the idea of fashion itself.

Her aesthetic can be seen as minimalist or conceptual, but the materials are
refined and sometimes even decadent.

The three outfits represented in the exhibition all share a graphical quality.
The transparent fields are cut directly from the fabric lending a sculptural
quality and an almost futuristic expression balancing construction and
deconstruction.

Dalsje debuted with her first collection in 2012 where she opened
Copenhagen Fashion Week. She has studied at the Royal Academy in Antwerp
(2009-10) and received acclaim for her work with fashion and textile. She has
also exhibited at Designmuseum Danmark and Salone del Mobile in Milan.
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Paula Trock

1889-1979
From Southern Jutland, Denmark
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Paula Trock founded her own weaver’s academy in Southern Denmark in 1928 after a
long study trip to Sweden, Finland and England where she learned about the design
trends of the time.

In 1948 she established Spindegarden (“The Spinning Yard”) which became a
laboratory for a range of designers who were allowed to experiment with spinning the
new fibers and using the novel dyeing techniques of the time.

Trock was awarded a series of prestigious commissions, among them textiles for the
Royal Yacht Dannebrog and Marselisborg Castle. At the Triennale in Milan she won a
gold medal three times. One of these gold medal pieces is included in the exhibtion
and it is an example of her experiments with until then unknown materials such as
cellophane, which allows for a transparent relief-work effect in the curtain.

The other exhibited piece is the UN Curtain which she did in 1951 as a commission for
the UN Headquarters in New York, designed by Oscar Niemeyer and Le Corbusier, and
for which her fellow Dane, furniture designer Finn Juhl, designed the large Council
Chamber where her curtains were used.

Her workshop, Spindegarden, was passed on to Hanne Vedel in 1970, at which point it
moved to Aabenraa. Paula Trock and Hanne Vedel are exhibited alongside each other.
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Hanne Vedel

Born 1933
Lives and works in Aabenraa, Denmark
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Hanne Vedel works with raw materials of the finest quality, whether it’s wool,
linen or silk. These are spun into coarse yarns lending a peculiarly rough
texture to the otherwise refined textiles. She uses delicate colors that are
subordinate to the spaces they were designed for while adding materiality and
warmth.

Through Vedel's workshop Spindegarden (see also Paula Trock) and her
teaching at Kolding Design School, she has been instrumental in carrying on
the Danish weaving tradition.

Since taking over the workshop in 1970 from Paula Trock, after having worked
under her for many years, she has continued the studio following in the same
tradition. A tradition where the quality of the craft is at the core, but with a
continuously evolving expression through experiments with new materials.

The three curtains on display are examples of how simple everyday textiles
for the home are given sculptural qualities, combining the need for privacy
with the wish to let in the daylight. This quality is directly descendant from
Paula Trock’s design language, which may be a result of the post-war years’
celebration of the light after five years of darkness.









